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1867 - Michael Angelo Pulham at the  

Paris Universal Exhibition 

The Pulhams were no strangers to the Great Exhibition Halls of London.   
As noted in Rock Landscapes: The Pulham Legacy, they presented many 
of their wares in terracotta at the International Exhibition of 1862, including 
a monumental fountain that has now been restored, and still stands proudly 
in Dunorlan Park, Tunbridge Wells.   They also exhibited in Paris, at the 
‘Exposition universelle d'art et d'industrie de 1867’, for which The Society 
of Arts published a series of ‘professional appraisals’ of some of the 
exhibits.   The Committee appointed a group of specialist Artisans in all 
disciplines to review and describe selected exhibits in each of the many 
Sections, or ‘Departments’, in the Exhibition, and Michael Angelo Pulham 
was nominated to review the exhibits in the Terracotta Section – even 
though his own firm was among the exhibitors.    

My attention was drawn to this ‘catalogue’ by Judit Kiraly, a French 
Historian who gave me invaluable help with my research into Obadiah’s 
work around Europe, in which he supervised the construction of churches 
for Thomas Smith etc.   Judit sent me a copy of Michael Angelo’s reviews, 
but, as the pages were scanned, and then combined into a .pdf file, the 
result was unsuitable for reproduction here.   I therefore decided to 
transcribe it, and, although the text is still that of Michael Angelo’s, I have 
re-punctuated it, and broken up some of the very long, closely printed 
paragraphs to make it easier to read.   I hope that this does not detract 
from its interest, or the reader’s satisfaction.  

Napoleon III decreed that an international exposition should be held in 
Paris in 1867 - in the midst of the renovation of Paris - to mark the 
culmination of the Second French Empire.   The site chosen was the 
Champ de Mars, the great military parade ground close to where the Eiffel 
Tower was erected some twenty years later, in 1889, when Paris hosted 
another Exposition Universelle (World’s Fair) to celebrate the centenary of 
the French Revolution. 

It covered an area of 119 acres - to which was added the island of 
Billancourt, of a further 52 acres.   The principal building was rectangular in 
shape with rounded ends, having a length of 1608 ft and a width of 1247 ft 
– large enough to hold about twenty football pitches.   In the centre was a 
pavilion surmounted by a dome and surrounded by a garden, 545 ft long 
and 184 ft wide, with a gallery built completely around it.   In addition to the 
main building, there were nearly 100 smaller buildings in the grounds.   Fig 
5.1 is an artist’s impression of it, whilst Fig 5.2 shows the entrance 
vestibule. 
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Forty-two nations were represented at the fair, and there were 50,226 
exhibitors, of whom 15,055 were from France and her colonies; 6,176 from 
Great Britain and Ireland; 703 from the United States, and also a small 
contingent from Canada.   It was visited by more than 9 million people, and 
was regarded as the greatest of all international expositions up to that time, 
both with respect to its extent and the scope of its plan. 

 

 
 

Fig 5.1  -  Site of the Paris Universal Exhibition 1876 
 
 

 
 

Fig 5.2  -  Vestibule of the Paris Universal Exhibition 1876 
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TERRACOTTA 

  

By MICHAEL ANGELO PULHAM 
 

Hoddesdon, Herts 

In presenting my report upon the works at the Paris Exhibition in terracotta, 
I beg to make a few remarks upon the uses of this beautiful material.   It is 
a material of great value for architectural purposes, as it is known to have 
stood the test of ages, as may be seen in the British Museum and the 
Louvre (in Paris) - where there are specimens to be seen dating back 
thousands of years, and examples of frieze ornaments, caps, bases etc, 
used by the Romans, Egyptians, Greeks, and many nations of the Middle 
Ages – (and) also for domestic purposes, (as jars, jugs etc), and for 
building purposes. 

In our own country we have examples of terracotta as a building material, 
as at:  

• Charing Cross, Cannon Street and Liverpool Street Stations  

• fronts in the Strand and Piccadilly - also at many other places, 
(including) Stockwood, near Luton (and) at Hertford and Richmond;  

• the fronts of the new buildings at the Kensington Museum, where it 
has been used to good effect, as all the dressings, caps, columns, 
bases, arches, mouldings etc are made in blocks, and fixed in with 
the red brick, which harmonizes so well. 

The Albert Hall is to be of terracotta and red brick, and the Science School 
at the Kensington Museum (Fig 5.3).   The material is becoming more of a 
favourite with many of our leading architects, and is well worthy of their 
attention, when it is known to stand longer than stone - as, for instance, the 
Houses of Parliament, where the stone is decaying, and the carved-work 
losing its sharpness, (and) therefore its beauty and effect.   This stone was 
selected by a committee to be the best.    

In many other buildings, the stone has been worn away by the action of the 
weather.   Even granite will lose its surface, but the terracotta - of close 
surface, and its proper portion of silicious matter in its combinations, and 
well fired - will repel the rain from the surface.   It is not so absorbent as 
stone, but, in adapting it for large surfaces, it is of great advantage to the 
manufacture to have:  
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Fig 5.3  -  The Colonnade along Exhibition Road at the V & A Museum, created and 
erected by James Pulham and Son in 1867 

 

• a front or elevation broken, or  

• in short lengths of mouldings (as at Charing Cross etc), or  

• in disconnected parts.    

It is:  

• well adapted for window dressings, panel ornament in friezes, 
trusses, brackets, caps, columns, bases, heads, bosses, terminals, 
spandrels etc;  

• capable of high finish for ornament in relief etc, especially where 
lightness is required.    

• also the best plastic material for figures, statuettes, vases, fountains 
etc.    

It requires great care in drying and firing, so as to keep works of this kind in 
their proper forms, in turning them out of moulds and kilns.   Long lengths 
of mouldings require great care to bring them out straight and well-fitting. 

Many copies of good figures etc in terracotta, when badly finished - as I 
have seen them - lose their beauty of form and interest.   It is a pity that 
good works are sometimes not appreciated. 
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With regard to the quality and character of the work turned out by different 
nations - as shown in the Paris Exhibition.    

ENGLAND  

England stands foremost in the quality of works in terracotta:  

• for specimens exhibited for architectural purposes,  

• in beauty of design, good taste,  

• displayed in harmony of colours, and  

• in the adaptation of terracotta for building purposes; also for  

• the execution of works, in this beautiful material, requiring artistic 
skills, forethought, and perseverance to bring about successful 
results, as shown in many of the English examples.    

• It is not surpassed for good colour, finish straightness of mouldings, 
and is in long lengths;  

• it is also well-fired to stand any climate. 

PRUSSIA 

Next to England is Prussia.   The results shown by the Prussian exhibitors 
are very good for colour, most of them; and some of them very well 
finished and very hard.   They have many examples in the Exhibition.   
Their terracotta has a very warm tint of colour, also a close surface, and 
some of their works are large and imposing. 

FRANCE  

France shows some very good examples of well-finished works in 
terracotta, but:  

• most of their work, unless painted, is of too light a colour;  

• looks like plaster or very white glaze, and to paint it takes away the 
character of the material, as a bloom or tint of colour gives richness 
to works of art in this beautiful material.    

The French show some very good and well-finished figures and vases, 
also a few specimens of architectural work, the surface of which has 
been rubbed or ground down, which gives it a porous surface.   Franco 
shows some very good work, as figures and statuettes in Parian. 

ALGERIA 

Algeria shows some very poor specimens of vases, which look like dried 
clay. 
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ITALY  

Italy shows some very good work in red terracotta, but not burned 
sufficiently hard to stand the weather.   Some of the specimens are of 
good colour and finish, but not excellent production. 

As to the influences affecting the character of the work and trade generally 
in Paris:  

• clay is to be got cheaper than in England, but not of so good quality;  

• the raw material - or the terracotta which I saw being used in making 
figures etc - seemed not to have any silicious matter in it.   Some of 
their clay will not stand as much fire as ours. 

The wages or salaries paid to men, women, and boys, seem to be 
according to their grades or different kinds of work.    

• Good finishers get from 8s. 6d. per day (10 hours) downwards, 
according to merit or skill - some as low as 2s. 6d. – but:  

• at piecework they can sometimes earn 12s. per day – those are the 
best workers, others in proportion.   Some piece-work prices are 
more remunerative than others - some goods can be hurried over 
quicker.    

• Women get 1s. 3d. per day of 10 hours; boys according to their 
abilities. 

VIENNA    

There are a great many specimens from Vienna, some of which are very 
good in finish, others not.   Some are well-fired, but not of a very 
interesting colour - look dull and soft - but some of the figures, lions, 
and busts, are of a very interesting character.   There are a few 
examples of architectural character shown.   Some vases with coloured 
wreaths and enrichments are good. 

SPAIN  

Spain makes a small show of work in terracotta busts etc. 

M. Gossin (Paris) shows a beautiful model of reddish terracotta, 
representing a shipwrecked party on a raft, waving a flag of distress.   
(It):  

• is very good in design, showing much feeling, but not very hard;  

• has been burned in parts, and put together afterwards on a large 
base representing the ocean - all of which has been painted over to 
make it of a uniform colour - which spoils the look of the material; 
that is, it appears as if it was made of cement or plaster.    
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• The terracotta seems not to have the components necessary to 
insure hardness and good colour.    

M. Gossin also exhibits some vases and pedestals.   Also figures on 
pedestals; very good figures, but - like all their works - have been 
painted.   The finish not good; mouldings not straight, nor pedestals 
true. 

Madame De Bay (Paris) – A collection of figures, vases, pedestals, 
balustrades, Gothic panels, bases, caps and trusses.   The terracotta 
seems to be of an even surface, but has been rubbed to produce it, 
which makes it very porous, and shows softness.   Also, it is rather 
white.    

• ‘The American Slave’ is very good for finish, and better colour - also 
harder than some of the articles exhibited in the group.   

• ‘A boy balancing a shining ball’ is very good.    

• A large stag’s head very is well finished - of good colour and 
hardness - measuring about 3 ft. 6 in.   Also head of horse, good in 
finish. 

MM. Moynet et Cie (Paris) – Coloured terra figures for churches etc – 
angels, pilgrims, boys and statuettes - very nicely finished and well 
fired; but these take the class of majolica ware. 

M. Delafosse - exhibitor of small busts, statuettes - very nicely finished 
and of good colour. 

Salvator Marchs  –  A very good collection of figures in Parian.   Also, 
some well-executed busts in red terracotta. 

M. Viollet le Duc, architect, and Emile Miller and Co (Paris) – 
Specimens of red terracotta - Gothic terminals, ridge ornament and 
tiles.   Good in colour. 

M. Garnaud (Paris) exhibits excellent work in very light terracotta - hard, 
some with granulated surfaces.   Very porous ornament work, not very 
well relieved or undercut.    

• First, is a Gothic vase, with sprays of flowers and leaves - plain part 
of vase panelled, and rim enriched.   About 2 ft. high and 1 ft. 2 in. 
over top.   Price, 80 frs.    

• A well-executed figure of ‘Madonna and Child’, inscribed on cove of 
stand ‘N. D. des Victoires’.   Price, 184 frs.    

• Also, a figure of an angel, about 2 ft. high, kneeling, with arms 
folded.   Hard and white, but with very porous, soft-looking surface.    
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• A figure of ‘Abbess and Nun at Devotions’, about 2 ft. high.   Price, 
55 frs.    

• A pair of well-executed winged angels, standing on Gothic brackets 
- moulding sharp, and ornament well relieved.    

• A vase, about 2 ft. by 17 ins., enriched top, scrolled handles, lions’ 
heads on two fronts, with enrichments over the sides of vase, under-
part ‘guthrooned’, with fillets between.   A fluted foot or stand.   
Price, 55 frs.    

• A well-executed altar or under part of window - or side of tomb - 
representing our Saviour as a shepherd, with his crook and a lost 
sheep on his shoulder.   On each side, niches with figures of two 
Apostles.   All in the Norman style, surmounted with enriched cap 
moulding.   Very good work, but of a light colour - the columns at 
each end not well executed or designed.   All the plain surfaces 
appear to have been rubbed with stone, to produce the effect.    

• A good urn vase, about 18 in. high, with handles, enriched top, and 
‘guthrooned’ centre part.    

• Specimens of balusters, hard but white.    

• A well-finished figure of Bacchus - about 4 ft. in height - crowned 
with ivy, draped in tiger skin, leaning on the stump of a tree, with 
vine growing up.   Bacchus (is) holding grapes in his hand, but the 
whole of the plain surface has been rubbed with stone, which makes 
it look more like stone than terracotta, being of a whitish cast, of no 
cotta colour.   The price of this is 100 frs.    

The whole of the goods by M. Garnaud are wanting in that beautiful tone 
of colour the English and Belgian cotta have, which gives a richness to 
their works.    

• An urn vase, about 3 ft. in height, 16 or 18 in. over top.   With 
Bacchanalian heads - the horns of which form the handles - groups 
of fruit from each side of heads; horns of plenty, with pendants of 
fruit on opposite side.   Mouldings very round, not in good taste, no 
tint of colour.   Price, 50 frs.    

• Specimens of heads, in scrolled shields - very good in design and 
execution.    

• A length of balustrade, with Gothic panels, cap, and base 
mouldings, intermediate posts, with sunk panels.   Not good in 
design, and mouldings too light for panels.   Long lengths of cap 
mouldings, crooked, and no tint of colour.    

• A Gothic shaft, in red terracotta.   Good in design and colour, and 
hard burned.   Price, 65 frs.    
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• A vase, in red terracotta, of Tim-shape.   Colour good, but very 
badly finished.   Price, 38 frs.    

• A specimen of top part of a tower, in light terracotta, supported on 
pilasters, with caps and base.   Four windows in top part, with 
enriched key-blocks, trusses, and clusters of fruit.   Surrounded by 
balustrade, with angle piers and vases.   The whole of a very light 
colour, well finished, but of porous surface.   Design good.    

• A large chimney-piece, with frame for glass or picture above.   With 
wood moulding, enriched in French ornamental work.   All very 
nicely executed, but surface porous, and a want of tint of colour.   
Frieze of chimney-piece filled in with three patterns of Dutch tiles - 
very good in execution subjects, ‘Nymphs at play’.  

Ville de Paris (M. Davioud, architect)  -  Specimens of window-top or 
head, in red terracotta.   Ornament very sharply pressed, but faint in 
character.   Of good colour, and hard burned.  

Pavilion de l'Imperatrice (M. Davioud, architect)  -  Specimens in red 
terracotta - ornaments such as terminals, panels, crosses, ridge-tops, 
etc.   All hard, and well fired, but of pottery style of finish - the water-
brush and sponge being the principal tools applied.  

Gilardini Freres  -  Specimens of facing tiles or bricks.   Also roofing tiles 
for Italian cottages; very hard, and of good colour, light buff.  

In the Algerine Court were specimens of vases, standing on marble 
pedestals, in pink colour terracotta.   Looks like dried clay only, or very 
slack burned.   Not good in design or finish, and very soft.  

ITALY: 

• A pair of large vases or jugs, in red terracotta, of good design.   Of a 
dull colour, not well finished, not well fired, (and) would not stand the 
weather.   If not well burned, the skill and perseverance is not 
shown, as an object slack burned may come out of the kiln, straight 
and true in form, (but), if burned so as to stand the frost etc, might 
be crooked, twisted, or cracked, or of bad colour.    

• A figure of Pan, in tinted terracotta; hard and close surface.    

• A bust of a female with a rose in her hair, in red tinted cotta, well 
fired, but very rough in finish, by Marcello.  

ROME:    Terracotta busts:    

• A bust of Michael Angelo, of dark colour.    

• Bust of a female, with lace work, well done.    
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• Bust of a Prince, in red terracotta.   Good colour, but rough in 
execution - not well fired, and bad colour.    

• A very good figure, about four feet in height, represents a boy 
holding a shell to his ear.    

• Two email busts of boy and girl.   Also a figure of a boy with a dog 
by his side - a copy from a marble statue in the French or Italian 
Court.    

All seem to have been painted to represent well finished, red-tinted 
terracotta.    

• 1:  Bernard Palissy, the noted potter.    

• 2:  Lucca della Robbia: soft, and roughly finished.    

• Some well-finished small busts and statuettes in red terracotta - soft, 
and of dull colour.  

From the Institute of Munich  -  A ‘winged griffin’, with enrichments at 
back of panel.   Hard, and of good colour.   Ornament well finished, and 
well relieved.  

Roodani (Parma)  -  Panel ornament of good colour and finish.   Bronze 
medal.   Also specimens of shield ornaments; ornamental tile roof, in 
light cream-colour terracotta.   Well finished.  

Virebent Brothers (Toulouse): 

• A subject for fountain, in cream-colour terracotta.  

• large figure, with water-jar and shell - well burned, and of good 
colour.  

• shells and stand in majolica ware, the ornament well finished.   
Silver medal awarded.    

• A Gothic finial, in majolica - stands about seven feet high.    

• A large cross, with ‘Our Saviour’ surmounted by the ‘Virgin and 
Child’ in majolica - cotta base.    

• A beautiful ‘Temple’ in the Byzantine style, on triangular base of 
cream-colour terracotta - hard, and of good colour.  The upper part 
in majolica ware, in many colours;  

• figures of the ‘Four Evangelists’ in niches - ‘angels’ on top.   This 
temple stands about 20 feet high - the price is about £300.    
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• Also, by the same exhibitor, a figure in majolica ware, representing 
the ‘Virgin and Child’, about six feet high.  

FRENCH DEPARTMENT 

In the French Department is: 

• a temple, supported on cream-colour columns, in enamelled pottery, 
with entwined ornament;  

• hanging baskets, urns, flower-stands, crocus-jars, glazed seats for 
gardens (in various styles and shapes), some of which would not 
look very effective without the flowers in colours upon them.   The 
material is hard, and of close surface.  

Gille (Paris) exhibits:  

• small busts - groups of boys etc - in red terracotta.   Well finished, 
but they seem to have been painted.    

• Also some very good works in Parian.    

• Four vases, on step pedestals.  

• Front of Swedish temple, of light colour, and well finished.  

ITALIAN COURT 

In the Italian Court are: 

• a bust, in red terracotta - very soft, and dull colour.    

• A beautiful figure of ‘Venus and Cupid’ in red-tint cotta - well 
finished.   Price 600 francs.    

• Two urns on brackets, of good design.    

• Medallion, in light colour terracotta - not of good order or finish.    

• A huge jug, on bracket - good shape.    

• Two figures in red terracotta - subjects, ‘The Huntsman’ and 
‘Fisherman’.   Well finished and hard, but not of good colour. 

• Also a large cantilever - hard and well finished.  

M. Boni (Milan) exhibits:  

• a large work, in faint red-tinted terracotta, representing a 
background of recess or doorway, divided into panels.   Filled in with 
a variety of well-modelled ornaments and figures.  
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• busts in bas-relief,  

• profiles, arabesques, portraits, statues and pilasters, with caps and 
bases;  

• sunk panels in pilasters, filled in with ornament work, representing a 
huntsman firing upon wolves.   In some of the panels are models of 
instruments of war - trumpets, etc.  

• Victor Emmanuel on horse-back, leading on his troops in action. 

• Garibaldi on horseback, followed by groups of Italian women; and 
two figures, representing Rome liberated by Italy.   A nicely-finished 
work, but looks too soft to stand the weather.   It is about 30ft. high 
by 20ft. in width.  

Wiesbaden Dept  -  In the Wiesbaden department is a centrepiece for 
fountain - three boys (or dolphins) supporting a large vase or basin, with 
boy holding a small vase on his head.   Of good colour and finish.  

Henry Drasche (Vienna) exhibits:  

• examples of figures, vases, pedestals, lions and sphinx heads, 
brackets, caps, pilasters, bases, busts, etc.   In terracotta of a dull 
heavy colour.   Not very hard - I do not think it would stand the 
weather.    

• He shows some very good lions couchant, about 4 ft. in length, 
(and) a variety of vases in light terracotta, with dark brown 
enrichments on them.   Some of his figures and groups are very well 
finished, and are interesting subjects - illustrative of Spring, 
Summer, Autumn, and Winter; Agriculture, Industry, Commerce, 
Engineering, Drawing, Architecture, etc.    

• A figure of Apollo, about 5ft. high, better finished than most of his 
works, price £12;  

• a full-sized figure of Austria crowned;  

• figure of Minerva, 5ft. high;  

• figure of a workman with apron on;  

• specimens of building bricks in red earth - very well fired;  

• balusters, large Corinthian cap, sundial stand, arm seats in 
terracotta, ridge ornaments, roof tiles - in dull colour terracotta.   And 
a pair of busts of the Emperor and Empress of Austria - good in 
colour.   This manufacturer is largely engaged in brick and tile 
making - he has clay pits and coal mines close to his works.  
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Marsch (Berlin) shows a medallion, two heads with wreaths of flowers and 
grapes.   Very good colour and hard.  

P. and E. Marsch (Charlottenburg) exhibit:  

• A tall flower-stand, supported by griffins winged, of good colour and 
well fired, not good in finish.  

• A Gothic window, in cream-colour terracotta, with pinnacles, finials, 
creepers, and crockets.   On top moulding, figures and ornaments: 
medallions of celebrated chemists.  

• Vase and pedestal, well-finished and of good colour.   Specimens of 
balusters, of good shape.   Gothic finial and panels.   A piece of 
frieze ornament, representing Vulcan and boys, in red terracotta, but 
has been painted.   A Doric column and cap supporting vase.   Also 
other small articles, well fired and of good colour.    

• Also a large pedestal, in cream-colour terracotta, panelled on lour 
sides, surmounted by a figure about 6 ft. 6 ins., representing 
Prussia, crowned with a wreath;  

• Also four smaller figures on angle pedestals, about 3ft. high, 
representing Commerce, Peace, War, and Science - lower part of 
pedestal forming seats, with sphinx for armrests.   Figures all good 
in colour and finish.  

A. Auguatin, (Prussia) exhibits:  

• a large figure, standing in an arch, repreenting Minerva.   Of good 
colour, not well finished.    

• An example of portion of a front, in red terracotta.   Panelled arch, 
with caps and pilasters: lions' heads in panels; groups in the arch 
moulding; patterns and enrichments in panels.   Red tetra-cotta - 
good, but red brickwork very crooked, and shows wide and bad 
joints.  

T. Leasing exhibits a small fountain, in light colour terracotta.   Subject 
three boys supporting a vase, with boy holding a fish.   Also a pair of 
large vases, in red terracotta, with boys on top - vine enrichment under 
rim.   Not good in colour or finish.  
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ENGLAND 

Messrs. Pulham (of Broxbourne, Herts) exhibit:  

• a large tomb of Mulready, R.A.   It is executed in cream-colour 
terracotta, for the Kensington Museum department, who designed 
and supplied the models.   It is of good colour, and well fired and 
finished.   The effigy was modelled in terracotta, and fired without 
being moulded.   (Note:   This monument now stands in the Kensal 
Green Cemetery, London, and is pictured in Fig 5.4.) 

 

 
 

Fig 5.4  -  Memorial to the Irish painter, William Mulready, now standing in the Kensal 
Green Cemetery, London 

 
 

 
 

Fig 5.5  -  The ‘Paris Vase’, designed especially for the Paris Exhibition.   Reproduction 
from Pulham’s ‘Catalogue of Garden Ornaments’ on right, and picture of one currently 

under restoration on left 
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• vases of good colour, and well fired and well relieved, or under-cut.    

• a large vase, with medallions, in bas-relief, represents Commerce, 
encircled with enrichments of running ornament, scroll handles, with 
boy and girl in top part.   (Note:   ‘The Paris Vase’ was made 
especially for this Exhibition, and pictured in the firm’s ‘Catalogue of 
Garden Ornaments’ – see Fig 5.5 (right).   A surviving example of 
this magnificent vase was recently under restoration, and is pictured 
in the left-hand side of Fig 5.5) 

 

 
 

Fig 5.6  -  The Grape Vine Vase’, shown at the Paris Exhibition.   Reproduction from 
Pulham’s ‘Catalogue of Garden Ornaments’ on right, and picture of a surviving 

example on left 
 

• Also a classic vase, with grape vine entwined, well finished, hard, 
and good colour.   (Note:   A picture of a surviving example of ‘The 
Grape Vine Vase’ is shown in Fig 5.6, together with its illustration 
from the Pulham ‘Garden Ornament Catalogue’)    

• A large vase for gate-pier with balustrade piers or pedestals, all in 
the park.    

• In the Architectural Court is a large window in cream-colour 
terracotta, with red pateras, heads on moulded key-blocks.   All 
made so as to build into walls of houses, with hollow parts for ties to 
be worked in.   The harmony of colours, etc., is very effective.    
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• A length of top cornice, in lengths to build in, with heads arranged to 
hide joints - heads in red terracotta, mouldings in cream colour.    

• Specimens of building blocks - well fired, of good colour, and well 
finished - for facing good houses, instead of cementing or stone.    

• Specimens of twisted columns, with enrichments.   Also caps and 
bases.    

• Parts of several fountains.   A small fountain - three storks standing 
on rock work, with floral stand supporting large shells, with boy 
sitting in it holding a nautilus shell for jet of water to pass through.   
Stands in a basin 12 ft. over, with divisions for flowers - suitable for 
conservatories etc.  

Messrs. Cliff and Sons (Leeds) exhibit specimens of terracotta 
balustrade, vase, and pedestal, brackets, Gothic windows, terminals, 
columns and caps, mignionette boxes.   All of good colour, and well 
fired, but of pottery finish.   They exhibit terracotta retorts - very large, 
straight, and well fired.  

Messrs. Blanchard and Co. (Lambeth), manufacturers of the columns, 
caps and bases supporting the English boiler-house and roof.   
Columns good in designs, by the late Capt. Fowke, R.A.   They are well 
fired, but badly finished.    

• Two large columns, designed by Godfrey Sykes, late of the 
Kensington Museum, of tinted terracotta.   Not well finished, 
supporting arch.  

• specimen of facade of the new buildings for the Kensington 
Museum:  

• pilasters, with divisional panels, with enrichments in them, wanting 
in sharpness and good finish.   UK parts of ornament undercut, 
twisted coluinns, etc.   All of good colour and well fired:  

• wing walls, in connection with this piece of work, built in red brick: a 
very good example of brickwork, by Messrs. Smith and Taylor, 
Brompton.   Messrs. Blanchard make no show of figures or vases 
etc.  

T. M. Blashfield (of Stamford, Lincolnshire).    

• The base-work under large columns by Godfrey Sykes.   Panels 
with rose, shamrock, and thistle - very well done, very hard, and of 
uniform colour.    

• Specimens in Architectural Court.   A two-light window as used in 
Dulwich College - arch stones in alternate colours light and dark.   
Very effective label moulding, enriched bust in centre of arch in bas-
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relief.   Wing-wall built up with red bricks - a good example for colour 
and workmanship;  

• a window for hotel at Plymouth, designed by Mr. Charles Heywood;  

• a second-floor window for life insurance office,  

• a chimney-piece for India office, frieze supported by figures, wreaths 
of flowers on it in tinted terracotta.   Key-block and brackets 
enriched, showing the rose, shamrock, and thistle - all well-finished, 
and of good colour.    

• Etruscan vases or urns, spandrels, frieze ornaments - very good 
and well finished;  

• a figure representing a water-carrier, about 3 ft. 6 in. high.   All these 
examples are good in finish, colour, and hardness.  

James Tupper (of Taunton, Somersetshire).   Gothic caps, in cream-
colour terracotta, of good colour.  

H. Doulton (of Lambeth Potteries) exhibits:  

• in Architectural Court: medallions in bas-relief, Gothic caps, 
columns, and bases.   Of good colour and well-fired pottery finish.    

• Machinery Gallery in Park.   Specimens of chimney-shafts, spout-
heads.   Good colour and well fired;  

• four large chimney-shafts - deficient of base, but of good colour and 
well fired.  

George Jennings (of London) exhibits vases, balusters, brackets, tiles, 
bosses, frieze ornament of pottery style of finish, but good colour and 
well fired.  

The Bishops Waltham Pottery Company exhibit:  

• some very good shaped vases in Etruscan ware.   Also jugs in red, 
black, and gilt;  

• three large vases in Egyptian style, with figures of horses and men 
around the upper part, let in with black and gilt.   Also examples of 
bricks for paving and building.  

K. and N. Norman (Burgess Hill, Sussex) exhibit moulded bricks in red 
terracotta, caps, tracery, arch bricks etc.   Good colour and finish, 
sharp, well fired.  

 



         Michael Angelo Pulham at the Paris Universal Exhibition 1867            19 

It appears there are about 500 hands employed in pottery and terracotta 
works in Paris, numbering about 55 or 60.   There are about 420 men, 40 
women, (and) 40 lads.   Only four manufacturers have steam engines to 
mix and grind their stuff.    

About 350 men are in lodgings with their own furniture, 80 in furnished 
rooms, others as boarders.   40 lodge with their parents.   Most of the 
working men in Paris are obliged to live in apartments and lodgings, there 
not being many working men's houses near the city.    

There seem to be about 450 men and lads ‘of good conduct’, to 50 doubtful 
ones.   Some 60 or more like keeping ‘Saint Monday’.   There are about 
270 who know how to read and write, 30 who can read only, and 70 who 
can neither read nor write.   The education of the working classes seems to 
be improving, (however,) as there are over 40 lads under the age of 16 
who know how to road and write.  

The amusements in Paris seem to be numerous and varied - theatres, 
dancing-rooms. cafes, restaurants - the latter out of number.   There are 
not many associations in Paris - it is not allowed.   There are a few secret 
ones - the stonemasons have a few.   There is an academy or Institute of 
Arts.  

Michael Angelo Pulham 

Afterthought 

I have often thought it rather strange that an actual manufacturer of articles 
exhibited at a major Exhibition like this should have been invited to review 
all the items on display, including their own, and it seems that I was not 
alone.   A contributor to the South London Chronicle dated 1st February 
1868 wrote: 

‘An instance of sharp practice in trade, against which there is good ground 
for a local protest, is furnished in the series of reports of artisans to the 
Society of Arts in connection with the International Exposition of 1867.   
The persons selected to report on the several industries are supposed to 
be workmen.   The Chairman of Council and the Secretary of the Society in 
their Preface inform the public that each man who was chosen either 
brought a recommendation from his employer, or from a number of his 
fellow workmen – and in some instances from both – guaranteeing his 
fitness to undertake the task assigned to him.   It is not easy to explain how 
Michael Angelo Pulham, who reports on ‘Terracotta’, could be so 
recommended.   A candidate more unfitted for the task of reporting upon 
the works of British manufacturers could scarcely have been found; for at 
the head of his list of British Exhibitions we find the firm of which he is 
himself a partner.   With a keen eye to business he advertises the 
productions of his establishment as ‘ of good colour and well fired and 
finished,’ ‘the harmony of colours &c very effective,’ in a lengthy paragraph 
which, for all practical purposes, might be mistaken for a trade circular.   
For other firms, few words of commendation can be found; they are 
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dismissed each in several lines of type.   Thus the exhibits of Messrs 
Blanchard and Co, of the Blackfriars Road, are said to be ‘badly finished’ 
and ‘wanting in sharpness and good finish’; those of Messrs H Doulton and 
Co, of Lambeth Potteries, of ‘pottery finish’ and ‘deficient of base’’; those of 
Mr George Jennings, of Lambeth, of ‘pottery style of finish’, &c, &c.   The 
Society of Arts, if it would stand well before British workmen and 
manufacturers, should mark its sense of the imposition practised upon it by 
demanding from Mr Pulham, and any others of his class, the repayment of 
the outlay in sending them to Paris, and expunging so scandalous a report 
from future issues of the volume. 

So there you have it, Michael Angelo . . . 

 

 


